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have been created in order to make a difference.

You have within you the power to change the world.”

ANDY ANDREWS

©2010 AndyAndrews.com



A {linquistic) sign as a combination of a concept and a sound image



A {linquistic) siqn as a combination of signified and dignifier



A {linguistic) sign as a combination of signified and dignifier

Signifer ﬁ Signified
concept that is associated

Word or image _ S
e.g Diamond with the signifier, eg wealth,
romance, class

N

Sign

The outcome/ meaning gained.
e.g if proposed with a diamond
because of wealth and romance.



Ambiguity would disappear if the three notions involved here
were dlmgnnted l:-:,T t.hme nm. mt:h m;lggﬂatmg amd upp-namg the

the ndva.nt-ﬂ.ge mdmntmg the ﬁppusmun that separates them
from each other and from the whole of which they are parts. As
regards sign, if I am satisfied with it, this is simply because I do not
know of any word to replace it, the ordinary language suggesting
no other.




[

Ambiguity would disappear if the three notions involved here
were designated by three names, each suggesting and opposing the
others. I propose to retain the word sign [signe] to designate the )
“whole and to replace concept and sound-image respeetively by

\Signified [signifié] and signifier [signifiant]; the last two terms have

the advantage of indicating the opposition that separates them
from each other and from the whole of which they are parts. As
regards sign, if I am satisfied with it, this is simply because 1 do not
know of any word to replace it, the ordinary language suggesting
no other.

A {linguistic) sign as a combination of signified and Signifier




2. Principle I: The Arbitrary Nature of the Sign

The bond between the signifier and the mignified is arbitrary.
Since I mean by sign the whole that results from the associating of
the signifier with the signified, I can simply say: the linguistic sign
18 arbitrary.

A {linquistic) siqn as an arbitrary combination of the signified and the Signirier



3. Principle I1: The Linear Nature of the Signifier
'Ehmagnﬁa ‘being auditory, is unfolded solely in time from
| ts '_,ollowmg'chmotemhma(a) xmpwt&ampad
the span is measurs .lema&ngl&dmenmqmﬁi&mm,bneﬂ

The Signitier of (inquistic) sign is linear | ln1a)



Hearing the Anging noise tells

(&
us that there is a bell nearby Use {/79 qud//y 3

R._.Oe/

Signs can be either:
L. fconic = similar to the thing they

stand in for
2. Indexical = caused by the thing they

stand in for
3. Symbolic = stand in for something

by conventional usage

igns are made of two parts:g
|. Signifiers = the marks, sounds or
gestures that we read, hear or obs
2. Signifieds = the things that the significll Sl

tands in for

The relationship between . [ FSRRIADD D5 BAVSSURE
these parts is arbitrar

& Peirce and De Saussure may have \
taken different approaches to Lion
signs but they both see something ALy
sl mmar‘oﬁrarq and conventional in LeO c—

the way the work. Slmba




A dign can be interpreted in its relation to

fo objects semantics’
f0 persons pragmatics

to other symbols syntactics



syntactics refers o the study of the syntagmatic relations between signs in ¢
text production chain. However syntagmatic and paradigmatic interpretation
of the message are tigntly interrelated {and interdependent)



‘Chree definitions of semantics

»is the branch of linguistics and logic concerned with
meaning.

»is the study of the meaning of words, phrases and
sentences.

» Linguistic semantics deals with the conventional
meaning conveyed by the use of words and sentences
of a language




bab6yiika 3 HopBeruu

 JlaHbI YeTbIpe HOPBEXKCKUX CJIOBA

farmor, farfar, mormor, morfar

[lepBO€e M3 HUX MOXKHO ITIEPEBECTH HA PYCCKUM S3bIK KaK «<0a0yIIKa,
HO B XOPOIIHNX HOPBEXKCKO-PYCCKUX CJA0BAPSAX OObIYHO IIPOBOAUTCA
0oJiee TOYHOEe ero 3HayeHue.



JlaHbl CJ10Ba Ha JAPEBHEUHAHWHUCKOM SI3bIKE CAHCKPUT U UX
[IepeBOJIbl HA PYCCKHUU S3bIK B IIEpENYyTAHHOM IMOPSAJKE:

MAKE b) tatha

C) sarvatra

00D |

e) yada

MATCHES! |g) yar

h) sarvah

a) yah 1.

O N OO0 E WIS

BE3JIC

rae

BCSIKUU

Korma
KOTOPBIN

TaK

TaM

TOT 7K€ CaMBbIH




Sord and Sty

Origin: Old English hlaford, from
hlafweard ‘bread-Reeper’, from a
Germanic base (see loaf I, ward )

Origin: Old English hie fdige

loaf T noun (pl. loaves) a quantity of
bread that is shaped and baked in one
piece and usually sliced before being
eaten a loaf of bread. - half a loaf is
better than no bread - use one's loaf
Origin: Old English hlaf, of Germanic

origin; related to German Laib

from hlaf ‘loaf’ + a Germanic base
meaning ‘Rnead’, related to dough ;
compare with lord .

Rnead verb [with 0bj.] work,
(moistened flour or clay)into dough or
paste with the hands




You are a husband

CBekop 77

CBEKpPOBb
llypun
s 30JI0BKA
CBO4K

ATpoBb

Kyma
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/) \ Animal
(Male) who has the first of m

st academic degee]

[younq kmqht Serving lyoung fur seal when
under fti Stak“da}:% o yithout 3 mate during
ANOTET KNG the breeding time]






She Frototype Sheory

* When people think of birds, they often think of flying. And yet
there arebirds that can’t fly: penguins and ostriches for
example.

* We also associate birds with wings.

 But bats have wings (and fly) and yet they are not birds.



She Frototype Sheory

 Prototypicality is the other way round you can try to exlain the
meaning of words. It is linked, to some extent, to the difficulties
people might have in constructing a definition of words which
will describe their meaning exactly and precisely



She Frototype Sheory

* Many speakers of English the most typical bird is the . In
other words, we could talk about prototypical and less
prototypical examples of a certain category.



She Frototype Sheory

* Prototypicality can be a useful notion, in a way, when you
discuss colours as well.



She Frototype Sheory

 The starting-point of the prototypical conception of categorial structure is
summarized in the statement that when describing categories analytically,
most traditions of thought have treated category membership as a digital,
all-or-none phenomenon. That is, much work in philosophy, psychology,
linguistics, and anthropology assumes that categories are logical bounded
entities, membership 1n which 1s defined by an item’s possession of a simple
set of criterial features, in which all instances possessing the criterial
attributes have a full and equal degree of membership.

* |In contrast, it has recently been argued ... that some natural categories are
analog and must be represented logically in a manner which reflects their
analog structure (Rosch and Mervis 1975: 573-574).



She Frototype Sheory

* According to the prototype theory, certain features of a cateqory have equal status, and thus, examples that represent all or
most of those Teatures become the profotype for that ca eqory ltems that do not share the majority of these features may

still belong to that cateqory, but do not represent the prototype. Consider a cateqory such as furniture.

o (hairs may, to some individuals, be prototypical because these items of furniture have a majority of the common furniture
features. A Tootstool, on the other hand, may not serve as a prototype because, while it has some common furniture
features, it does not have a majority of those features. How each person applies profotype theory to cateqorizing concepts
and lanquage varies based on experience and cognitive development, altnough many individuals share similar
cateqorizations



She Frototype Sheory

o Primarily, the prototype theory deals with how individuals cateqorize and stereotype certain items in language. such
understandings help psychologists understand and study the acquisition of vocabulary, individual mental lexicons, and the
development of linguistic skills in individuals. leaching environments, such as primary schools, benefit from such research
and understanding when developing curricula for students. Understanding how the mind cateqorizes and classiries
information, as well as how that process is afected by cognitive development, culture, and early leamning experiences, aids

in helping students gain vocabulary and develop more advanced lanquage skills



She Frototype Sheory

* Under prototype theory, experts believe that a person's first experience with a particular stimulus later defines the prototype
associated with that cateqory of stimuli. As experiences are qained and a person is more exposed to a particular category,
the profotype evolves into a central representation for that cateqory: o put it in simple terms, a child's first experience with
3 bird mignt be a robin, and thus the child's prototype for birds becomes a robin. Ihrough experience and exposure to
other birds, her prototype comes to represent creatures with feathers, beaks, and the ability to fly, and can begin to include
more birds like bluejays, eagles, and robins. An ostrich or a penquin may still be cateqorized as a bird, but because these

species do not ly, they are not a representative example when the child initially talks of birds



beorge Lakoff, Mark Johnson 1980 beorge Lakoff, 1990
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What Categories Reveal
about the Mind




Melaphors We Live B, by beorge Lakott & Mark Johnsor
[he University of Chicago Press, T780)

Metaphor is for most people a device of the poetic imagination .. a matter of
extraordinary rather than ordinary lanquage. Moreover, metaphor s typically
viewed as characteristic of lanquage alone, a matter of words rather than thought
or action. for this reason, most people think they can get along pertectly well
without metaphor. We have found, on the contrary, that metaphor is pervasive in
everyday life, not just in lanquage but in thougnt and action. ur ordinary
conceptual system, in terms of which we both think and act, is fundamentally

metaphorical in nature.



Melaphors We Live B, by beorge Lakatt & Mark Johnso
[he University of Chicago Press, T780)

concepts structure what we perceive, how we get around in the wor

we relate to other people. Jur conceptual system thus p

i

3yS 3 Cenlra

Ihe concepts that qovern our thought are not just matters of the intellect. Ihey
also qovern our everyday functioning, down to the most mundane detals. (ur

0, 3nd how

ole in

defining our everyday realities. If we are right in suqgesting that our conceptual
system is largely metapnorical, then the way we think, what we experience, and
what we do every day is very much a matter of metaphor




Melaphors We Live B, by beorge Lakott & Mark Johnsor
[he University of Chicago Press, T780)

Jut our conceptual system is not something we are normally aware of. In most
of the little things we do every day, we simply think and act more or less
automatically along certain lines. Just what these lines are is by no means
obvious. Une way to find out is by looking at lanquage. dince communication is
hased on the same conceptual system that we use in thinking and acting,
anquage is an important source of evidence for what the system is like.




Melaphors We Live B, by beorge Lakott & Mark Johnsor
[he University of Chicago Press, T780)

Primarily on the basis of linquistic evidence, we have found that most of our

to begin to identify in deta

nerceive, now we think, anc

ordinary conceptual system is metaphorical in nature. And we have found a way

just what the metaphors are that structure how we
what we do



Melaphors We Live B, by beorge Lakott & Mark Johnsor
[he University of Chicago Press, T780)

o give some idea of what it could mean for a concept to be metaphorical and
for such a concept to structure an everyday activity, let us start with the concept
ARGUMENT and the conceptual metaphor ARGUMENT [y WAR. This metaphor s

reflected in our everyday language by a wide variety of expresssions

ARGUMENT 15 WAR




Melaphors We Live By by George Lakoft & Mark Jonnson
[Ihe University of Chicago Press, 1780)

Notice how lanquage has always used the masculine. Why was that! Women
were banned from thinking and education. Iraditionally, they ve been considered
untfit for rational thinking. U course, this is not true. We should all be unfit now
for exerting patriarchal reasoning and we should all be finding ways to think
heyond the patriarchal frame of mind, so solidly based on violence and misogyny
[considering wormen inferior in everything). We're developing Empathetic
Rationality, reasoning which includes love or solidarity, a concern for life, and this
s kinder, wiser, and better for our fiving together




Melaphors We Live By by George Lakoft & Mark Jonnson

Jour claims are igerensibie
e affacked every weaf pointin my arqument

is criticisms were /ight on darget

demalished s arqument,

ve never worran arqument with him

fou disagree! (K, saoot

Fyou use that szategy, hell wipe you out
e shof down al of my arquments




Melaphors We Live B, by beorge Lakott & Mark Johnsor

It is important to see that we do not
We can actually win or fose arquments

just Zak about arquments in terms of war
e see the person we are arquying with

as an gpponent We atfack his <1 positions and gefend’our own. We gain and
lose ground We plan and use strategies. |t we find a position indefensible, we
can abandon it and take a new Jine of affack Many of the things we DU in
arquying are partially structured by the concept of war. [hough there is no
physical battle, there is a veral hattle and the structure of an arqument - attack,

defend, counteratiack, efc. - reflects

this.



Melaphors We Live B, by beorge Lakott & Mark Johnsor

Eis in this sense that the ARGUMENT 15 WAR metaphor is one that we live by in

this culture; it structures the actions we perform in arquying

Iry to imagine a culture were arquments are not viewed in terms of war [but in

terms of collaborating in joint thinking, or to learn, to know, to solve problems)

where no one wins or loses [but everybody learns a bit more about itselr, people

dNQ

for

05

the world

~where there is no sense of attacking or defending, gaining or

196

ound [bu

3 sense of contributing ideas for joint analyses, and

contributing experience for joint reflection]. .



Melaphors We Live By by George Lakoft & Mark Jonnson

. in the midst of a heated arqument, when we are intent on attacking our
opponent's position and defending our own, we may lose sight of the cooperative
aspects of arquing. Jomeone who is arquing with you can be viewed as qiving
you is [sic] time, a valued commadty, in an effort at mutual understanding lor
joint pursuing of more knowledge and wisdom, or at problem-solving).



Melaphors We Live By by George Lakoft & Mark Jonnson

But when we are preoccupied with the battle aspects, we often lose signt of the
cooperative aspects |& knowledge building, problem-solving]
Well, | hope that you mull over all of these ideas, because we should really
improve our way of viewing and performing discussions

1 the same way we should learn to_stop connecting love to obligation, for the

atter degrades and distorts love


https://projects4englishlearners.wordpress.com/2013/03/12/on-love-and-what-love-is-not-and-what-we-turn-love-into-if-we-dont-analyze-the-issue/

Women, Fire, and Dangerous [hings: What Categories Reveal about the Mind
By beorge Lakoff, 1770

The book's title was inspired by the noun class system of the Dyirbal lanquage,
that is an Australian Aboriginal lanquage), in which the "feminine” category
includes nouns for women, water, fire, violence, and certain animals.



& xtension versus Sutension versus Sulention

Extension

* & philosophical semantics or the philesophy of language, the cxlension’
of a concepl or expression is the sel of things it extends to, or applics 1o, if
i1 15 the sort of concepl or expression that a single object by iiself can
satisfy. Goncepls and expressions of this sort are monadic or one-place”

CONCEPLS N CXPIESSIoNs



& xtension versus Sutension versus Sulention

Intension

* In linguistics, logic, philosophy, and other fields, an intension is any property
or quality connoted by a word, phrase, or another symbol. In the case of a
word, the word's definition often implies an intension. For instance, the
intensions of the word plant include properties such as "being composed of

cellulose”, "alive”, and "organism", among others.



& xtension versus Sutension versus Sulention

Intention

* Intention is a mental state that represents a commitment to carrying out a
purposeful action or actions.



The meaning of a word can be thought of as the bond between the idea the word means and the physical form of

the word. dwiss linguist Ferdinand de Saussure {180/-1713) contrasts three concepts:

v the signifier - the "sound image" or the string of letters on a page that one recognizes as the form of a sign
v the signified - the meaning, the concept or idea that a sign expresses or evokes
v the referent - the actual thing or set of things a sign refers to




It 1s wiser to find out
than to suppose.
~ Mark Rabain

www.motivationalpicturequotes.com




_— Andrei Bogatyrev
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