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& wtension versus Sulension versus Sulention

Extension

* & philosophical semantics or the philesophy of language, the axlension’
of @ concepl or expression 1s the sel of things it exiends to, or applies lo, 1f
11 15 the sort of concepl or expression that a single object by iiself can
satisfy. Goncepls and cxpressions of this sort are mondadic or oneplace”

CoNCepls and CPIESSIons.



& wtension versus Sulension versus Sulention

Intension

* In linguistics, logic, philosophy, and other fields, an intension is any property
or quality connoted by a word, phrase, or another symbol. In the case of a
word, the word's definition often implies an intension. For instance, the
intensions of the word plant include properties such as "being composed of

cellulose”, "alive”, and "organism", among others.



& wtension versus Sulension versus Sulention

Intention

* Intention is a mental state that represents a commitment to carrying out a
purposeful action or actions.



The meaning of a word can be thought of as the bond between the idea the word means and the physical form of
the word. owiss linguist ferdinand de saussure {180/-1713) contrasts three concepts:

v the signifier - the "sound image" or the string of letters on a page that one recognizes as the form of a sign
v" the signified - the meaning, the concept or idea that a sign expresses or evokes
v the referent - the actual thing or set of things a sign refers to




Semantic Triangle

5% A pattern of neural activity in our brain

Concept

Svmbolizes

A Referent - 66 99
<-llllllllllllllll.llllllllllll cat “gato”(Spanish)
Stands For

“Katze” (German)

Physical Objects

Ogden, C. K., & Richards, |. A. (1923) The Meaning of Meaning



On Qbense And Reference by Gottloh ~Sfrege

| the evening starhas the same reference as /e
morning star, it tollows that e evening star is @ body
illiminated by the Sun has the same truth value as £7e
morming star is a body iluminated by the Jun But it i
nossible for someone to think that the first sentence s
true while also thinking that the second is false
Therefore, the thought corresponding to each sentence
cannot be its reference, but something else, which frege

called its sense



Friedrich Ludwig bottlob Freqe (1848-1725)







Tege s

Puzzle About Identity Statements

ere are some examples of identity statemens:
117+136=253

The morning star is identical to the evening star
Mark Twain is Samuel Clemens

Sill is Debbie's father







a I'aube — a) Ha paccBeTe; 6) Ha 3ape a
I'aube de |la vie — Ha 3ape KN3HU;
aurore [DROR] — yTpPEeHHAA 3ap4; 3aps;
Ha4yano aurore de la vie — 3apa XKU3HU;

déclin [dekl&]

1) 3aKaT: sur le déclin du jour — B cymepku
2) 3aKaT: le déclin de ['age — npeknoHHbIE
neta sur le (nnm au) déclin de la vie — Ha
CK/IOHE NeT, AHEeW, Ha 3aKaTe KU3HMW.



sunrise s the time in the ot suneet
morning when the sun first

appears in the sky sunset, sundown

s the time of day when | at the sunset of one’s life -
ght first appears in the sky, just

nefare the sun rises.

HA 3akadTe XN3HW.

Daybreak is the time in the
morning when light first appears



https://www.collinsdictionary.com/dictionary/english/day
https://www.collinsdictionary.com/dictionary/english/sun
https://www.collinsdictionary.com/dictionary/english/rise




1. John’s daughter came home






One of his primary examples
involves the expressions “the

morning star” and “the evening
star”.







Both of these expressions refer to
the planet Venus, yet they obviously
denote Venus in virtue of different
properties that it has. Thus, Frege
claims that these two expressions
have the same reference but
different senses.







2. In good weather






3. S0



"The[Morning Star]is the[Morning Star.}'

N

"The[Morning Star]is the[Eveni"Q Star]"

\.

“Venus is Venus.”






4. But what makes the
difference if it is







5. What sort of meaning
construction makes the
difference if it is




)

Weeks 17-18 Sentence meaning: truth-conditional
semantics, structural ambiguity



The Reference point amphiboly [eem'fibal1], 1839

https://poestories.com/read/houseofusher

Shaking off from my spirit what must have been a dream, | scanned more
narrowly the real aspect of the building. Its principal feature seemed to be that of
an excessive antiquity. The discoloration of ages had been great. Minute fungi
overspread the whole exterior, hanging in a fine tangled web-work from the
eaves. Yet all this was apart from any extraordinary dilapidation. No portion of the
masonry had fallen; and there appeared to be a wild inconsistency between its
still perfect adaptation of parts, and the crumbling condition of the individual
stones. In this there was much that reminded me of the specious totality of old
wood-work which has rotted for long years in some neglected vault, with no
disturbance from the breath of the external air. Beyond this indication of
extensive decay, however, the fabric gave little token of instability. Perhaps the
eye of a scrutinising observer might have discovered a barely perceptible fissure,
which, extending from the roof of the building in front, made its way down the
wall in a zigzag direction, until it became lost in the sullen waters of the tarn.



The Reference point amphiboly [eem'fibal1], 1839

amphiboly [eem'fIbal1] ;

1) ABYCMbICNEHHOE BbICKa3blBaHME

Syn: quibble

2) amdumbonna (purypa peum; CUHTaKCMYecKas KOHCTPYKLMA, AOMYCKatoLlas
Pa3/IMYHbIE NCTOJIKOBAHMA: "Ka3HUTb HE/Mb3A NMOMMAOBATL")

amphiboly [am fibali] , noun (pl. amphibolies) another term for amphibology

amphibol(og)y HeogHO3HaYHOE NpeanoKeHne; HeoAHO3Ha4YHaA KOMaH/aa
amphiboly amdpnbonma a) cMHTaKcM4yeckas HeO4HO3HAYHOCTb ) Nornyeckasn
owunbKa, (NpegHamepeHHOEe) NCMOb30BaHME TPAMMATUYECKMX KOHCTPYKLMNA,
NPMBOAALLMX K HEOAHO3HAYHOMY TO/IKOBAHMIO CMbIC/1a NPEAIOKEHMUS).

https://poestories.com/read/houseofusher



The Reference point amphiboly [eem'fibal1], 1839

https://poestories.com/read/houseofusher

amphibology [ amf1 bolad3zi], noun (pl. amphibologies) a phrase or sentence that
is grammatically ambiguous, such as

She sees more of her children than her husband

Origin: late Middle English: from Old French amphibologie, from late Latin
amphibologia, from Latin amphibolia, from Greek amphibolos ‘ambiguous’ (see
amphibole)

amphibology [ amfa'balajé] (pl. amphibologies) a phrase or sentence that is
grammatically ambiguous, such as she sees more of her children than her
husband

Derivatives: amphibolous (am-phib-o-lous) [am fibalas]

Origin: late Middle English: from Old French amphibologie, from late Latin
amphibologia, from Latin amphibolia, from Greek amphibolos 'ambiguous'



Seven Types of Ambiguity by William Empson

Chatto and Windus, 1949. 272 p. ISBN 10:
081120037X; ISBN 13: 9780811200370
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First-type ambiguities arise when a detail is effective in several ways
at once, e.g. by com-parisons with several points of likeness,
antitheses with several points of difference

In second-type ambiguities two or more alternative meanings are
fully resolved into one.

The condition for third type ambiguity is that two apparently
unconnected meanings are given simultaneously.

In the fourth type the alternative meanings combine to make clear a
complicated state of mind in the author.

The fifth type is a fortunate confusion, as when the author is
discovering his idea in the act of writing

In the sixth type what is said is contradictory or irrelevant and the
reader is forced to invent interpretations.

The seventh type is that of full contradiction, marking a division in
the author’s mind.



There is a rather trivial example of this in Peacock's War Song :

We there, in strife bewildring,
Spilt blood enough to swim in ;
We orphaned many children
And widowed many women.
The eagles and the ravens

We glutted with our foemen;
The heroes and the cravens,

The spearmen and the bowmen.

In the last two lines he is not concerned to be thinking, to decide something or convince
somebody ; he makes a cradle and rocks himself in it ; it is the tone of a man imagining himself
in @ mood wholly alien to him, and looking round with an amused complacent absence of
reflection. The lines also give finality in that the impulse is shown to be dying away; some
reflection has been implied on the difference between heroes and cravens, on their equal
deaths, and on the relations between eagles and heroes, ravens and cravens, but the irrelevant
calm of the last line says ' these distinctions may be made at other times, but they are
irrelevant to our slaughter and the reaction to it of Nature,' he proceeds to another merely
technical way of separating the dead into classes, and by the failure of the antithesis shows he
is merely thinking of them as a huge pile.



Oxopox dasapa Myp

BpUTaHCKUi punocod

Bukunegus

AHrMWIACKNIA unocod, poaoHaYanbHUK aHaNUTUYeCKON Tpaguuum B
tdunocodun. Yuunca, a 3atem u npenogasan 8 Kembpuaxckom
YHUBEpCUTETE.

Poguncsa: 4 Hoabpa 1873 r., IlongoH, AHrnua
Ymep: 24 oktabpa 1958 . (84 roga), Kembpugx

CMoTpUTE Takxe

2

BeprpaH Mopsur Ancthpes oH Pyaonsg lotnob
Paccen Butrenwre... Hopr IManrwo KapHan Opere
Yaiitxep, OctuH




"It is raining, but | do not believe that it is raining"

Moore's paradox concerns the apparent absurdity involved in
asserting a first-person present-tense sentence such as

"It is raining, but | do not believe that it is raining" or "It is
raining, but | believe that it is not raining."

The first author to note this apparent absurdity was G. E. Moore.

https://poestories.com/read/houseofusher



"It is raining, but | do not believe that it is raining”

https://poestories.com/read/houseofusher

[Noue€THbIN Npodbeccop dpucdyprekoro yHnBepcuteta 'B1ao KioHr:

B kOHUe npoLusioro ctonetns B AHMMnM npounsoLuna punocodckas peBonouma.
[x. 3. Myp HucnpoBepr ngeannsm, rocrnogcTtsoBaBLUNK B TO BPEMS B
aHrosA3bl4YHbLIX CTpaHax. PassepHyTas nm B KoHue 1898 r. kputuka,
OTKpbIBaBLWasAcs ctatben «OnpoBepxeHne ngeannsma, HaHecrna ngeanmamy
COKpyLWwUnTENbHbIN yaap. Onupasck Ha nnpanmcTudeckun peanmsm, Myp
NPOTUBOMNOCTaBUIT MOHUCTUYECKOMY naeanmamy aHanuTn4ecknn CTusb
MbILLSIEHUSA 1 Bnarogapsi 3TOMy CTan OCHoBaTerieM HOBOro onnocogckoro

HalnpaBlieHUA — aHanNUTU4YEeCKOW LLKONbI.



"It is raining, but | do not believe that it is raining"

https://poestories.com/read/houseofusher

These 'Moorean' sentences, as they have become known, are
paradoxical in that while they appear absurd, they nevertheless
1.Can be true;

2.Are (logically) consistent; and

3.Are not (obviously) contradictions.

The term 'Moore's paradox’ is attributed to Ludwig Wittgenstein,
who considered the paradox Moore's most important
contribution to philosophy



"It is raining, but | believe that it is not raining.”

https://poestories.com/read/houseofusher

«MapapoKkc Mypa» Kacasncs Takux NpeanoxKeHUn, Kak,
Hanpumep, «CMUT BbILLEN N3 KOMHATbI, HO A B 3TO HE BEPIO», NN
«B 3TOM KOMHaTe Norkap, HO A B 3TO He Bepto». Myp nonaran mx
abcypAHbIMW, MOCKOIbKY OHM HEBO3MOXHbI MCUXO/IOTUYECKM.
BUTreHwTenHa, oAHaKo, 3TU NPea/ioXKeHMNA B3BO/IHOBA/IM KaK pas3
MOTOMY, YTO OHU HEAO0MYCTUMbI JIOTUYECKU, XOTA U HE UMEIOT
BnAa «CMUT BbleN N3 KoOMHaTbl U CMUT OCTa/iICA B KOMHATEY.
OHM OTPULLAIOT NOTUKY A3bIKA: TaKOe NPeA/IOKEHNE HUKTO He
NPOU3HeceT ...



" Colorless green ideas sleep furiously "

https://poestories.com/read/houseofusher

Colorless green ideas sleep furiously is a sentence composed by
Noam Chomsky in his 1957 book Syntactic Structures as an
example of a sentence that is grammatically correct, but
semantically nonsensical. The sentence was originally used in his
1955 thesis The Logical Structure of Linguistic Theory and in his
1956 paper "Three Models for the Description of Language".[
Although the sentence is grammatically correct, no obvious
understandable meaning can be derived from it, and thus it
demonstrates the distinction between syntax and semantics. As
an example of a category mistake, it was used to show the
inadequacy of certain probabilistic models of grammar, and the
need for more structured models.
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https://nplusl.ru/news/2015/12/08/Colorles

s-green-ideas-sleep-furiously
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https://nplus1.ru/news/2015/12/08/Colorless-green-ideas-sleep-furiously

«[NoOKas Ky3apa WTeKo byanaHyna 6OKpa v
KYPAAYUT DOKPEHKA»

«noKanA Ky3apa WTeKo byanaHyna 60Kpa U KypaaunT OOKpEHKa» —
NCKyCcCTBEHHaA ¢dpa3a Ha OCHOBE PYCCKOro A3blKa, B KOTOPOM BCE
KOpHeBble MopdemMbl 3aMeHeHbl Ha beccmbICIeHHble COYeTaHUA 3BYKOB.
HecmoTpa Ha 3710, 06Wwmn cmbicn Pppa3bl MOHATEH: HEKOTOPAA
onpeaenéHHbIM 06pa3om xapaKTepunusyemas CyLHOCTb *XEeHCKOro poaa
4YTO-TO cAenana onpeaenéHHbim 06pa3om C APYrMm CyLLLECTBOM
MYXCKOFO Mo/a, a 3aTeM Havyana (M npoaonKaeT A0 HACTOALWEro
MOMEHTA) AeNaTb YTO-TO APYroe C ero AeTéHbiwem (Mnm bonee menkmnm
npeacTaBuTesIeM TOro e Bnaa). Ppasa co3gaHa Ana MANKCTPaLum
TOro, YTO MHOTME CEMAHTUYECKUE NPU3HAKM C/IOBA MOXKHO MOHATb U3
ero mopdosiornn.



«[NoOKas Ky3apa WTeKo byanaHyna 6OKpa v
KYPAAYUT DOKPEHKA»

Mpumep 6bIn NpeanoxKeH akagemmnkom J1. B. Llepbon B 1930-e roab! (B 1928 roay?)
N NCNONb30Ba/ICA HA BBOAHbIX NeKUMAX K Kypcy «OCHOBbI 3bIKO3HaHUA». LLUNMpOKyto
N3BECTHOCTb 3Ta ¢ppa3a Nnpuobpena nocne nybanKaunum Hay4HO-NMONYAAPHON KHUTU
J1bBa YcneHckoro «CnoBso 0 cnoBax».

CornacHo ycTHOMY pacckasy Mpaknma AHAPOHUKOBA, NCXoAHO (B KoHLUe 1920-x
ronoB) ¢ppasa 3By4ana: «Kyamartas 6okpa wrteko byanaHyna TYKaCTeEHbKOTO
boKpeHoYKa». TouHaa ppa3a Lepbbl A0 cux nop Hen3secTHA. Cam OH NPOU3HOCUN
eé B pa3Hoe BpemaA No-pa3sHOMY, U TOYHOE NoATBEPHKAEHUE N3HAYANIbHOIO
BapuaHTa, cyaa no Bcemy, HeBO3MOXKHO. (Kak BapuaHT, ncxoaHaa ¢pal3a 3Byyana
TaK: «[NOKaA Ky34pa WTEeKo KyanaHyna 6okpa n Kypasuynt 6oKkpéHka». (U3
nyban4yHom nekumm ak. NMaHyeHko A. M.) B atom cayyae obe rnaronbHbie GOpMbl
BbIrNAAAT 6onee poacTBEHHbIMU, @ NEPeCcTaHOBKAa OYKB BO BTOPOM [/1arone
«KypasunT» bonblie obeccmbicIMBAET €ro.)



«[NoOKas Ky3apa WTeKo byanaHyna 6OKpa v
KYPAAYUT DOKPEHKA»

OaHaKo yXe B Aekabpe 1863 roga J/ibtonc Kapponn nocne ntobnutenbckoro
cneKktakna «Anbdpen Bennknin» npoyén roctam yetsepocTtmuime (coctosno
LEe/IMKOM M3 HEeCYLLEeCTBYIOLWMX CNOB, 33 UCK/IIOYEHUEM CNYHKEDHbIX, YEM
dopMasibHO HBbINIO POACTBEHHO «I/IOKOM Ky34pEY»), KOTOPOE NMO3rKe UCNOb30BaN Kak
nepBylo U nocnegHtoto ctpody bannaabl «bapmarnor», npuBeaEHHOMN B KHUTE
«Anunca B 3a3epKanbe». «bapmarnor» — BeposATHO, camas M3BECTHas NOMbITKA
BBECTU B A3bIK HECYLLECTBYIOLLME CZI0BA, NOAYNHAIOLWLMECA, TEM HE MEHEE, BCEM
3aKOHaM f3blKa. To ke npoaenan HobeneBcKUN naypeat Puyapa PerMHmaH Ha
NETCKOM YTPEHHMKE, MPOYUTAB KCTUXOTBOPEHME» N3 HAbOPa CO3BYYHbIX «C/IOBY.
Korga notom npucyTcTBOBaBLUME B3POC/ble CNPOCUAM ero, bblna I 3TO N1aTbiHb UK
NTANIbAHCKUW, TOT OTBETUN, YTO CMPOCUTb HAJO0 Y AeTEWN, KOHU CPa3y NOHANU, KaKOU
3TO A3bIKY.



«[NoOKas Ky3apa WTeKo byanaHyna 6OKpa v
KYPAAYUT DOKPEHKA»

B cepeamHe XX BEKa aMepUKAHCKUU NNHIBUCT Yapab3 Ppur3 nlyyan BocnpuaTme
aHanornyHoro Tekcta (Woggles ugged diggles) ctyaeHTamn 1 npenoaaBaTenamu.

B aHrMMCKOM f13bIKE aHA/IOrOM «T/TOKOM Ky34pbI» ABNAETCA NPpUAYMaHHaA [eHpu
nncoHom-mnagwnmm Pppasa The iggle squiggs trazed wombly in the harlish hoop.
Mopdonormyeckme npmsHakm (oKkoH4YaHuA, cyddUKCbl U Cny*KebHble cnoBa)
NO3BOJIAKOT HOCUTENIO A3blKa NOJYYUTb ONpeaeneéHHoe npeacTaBaeHme o
COAEepPKaHNM 3TOro NPeANOXKEHNA N3 HECYLLECTBYIOLWMX CNOB, KOTOPOE MOXKET bbITb
chbopmMyIMpoBaHO Kak «HeuyTto/HeKTo (MH. 4Y.) TaKue-To HeKonum obpasom
COBepLUann AENCTBUE B YEM-TO TAKOM.



«[NoOKas Ky3apa WTeKo byanaHyna 6OKpa v
KYPAAYUT DOKPEHKA»

B HoBOM nepeBoae cKa3oK Kapponana npo Anucy, caenaHHom EBreHnem Knroesbim
n Bblweawem B 2018 roay B nsaatenbcrse «CamoKaT», HA4ano K3POJ1JIOBCKOro
«bapmarnoTta» nepeBeaEHO C NpuBAeYeHUEM LWepboBCKMx 0b6pa30s:

YanHeno... MunbHbie 6OKpbI
KOnucb mn gpblipanch K nopoce,
N rnokomn Ky3gpbl pa3Buxpbil
Kypasunnmcb no 6enece.
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OTBeT:

* yada - korna

e ckah - TOT ke caMbIt
* yah - KOTOPBIU

e sarvah - BCIKUM

* sarvatra Be3ze

* yalra - rme

 fatra - Tam

* tatha - Tax



ANA TEBSA A1 TBOEW >XEHbI
OTeL TBOEN XXeHbl — TeCTb TBOW OTeL, — CBeKop
MaTb TBOEW XXeHbl — Tella TBOA MaThb - CBeKpoOBb
bpaT TBoen XeHbl - WypuH TBOoU 6paT — AeBepb

CecTpa TBOEM XeHbl — TBOA cecTpa —
cBosiyeHuLla 30J1I0BKa

Ana TBOUX poauTenemn

My> cecTpbl TBOEI XKeHbl —
TBOSA XX€Ha — CHOXa

CBOfIK
WIn HeBecTKa

Ana Bcex 6AmMsknX. [ina TBOMX OCTaJIbHbIX

POACTBEHHUKOB XeHbl Tbl — POACTBEHHUKOB TBOS

38Tb XeHa — HeBeCTKa



RELATIVES

in-law relative - cBogaK

mother-in-law — Teula, cBEKPOBb

father-in-law — ceeKkop, TecTb

son-in-law — My go4vepu

daughter-in-law — }XeHa cbIHa

sister-in-law — 3keHa BpaTa, cecTpa My»Ka/KeHbl
brother-in-law — my3K cecTpbl, BpaT my3Ka/KeHbl






